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The soul of Xanadu
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Thework explores the various relationships under the crisis of human survival,
whichinclude humansto nature, humansto life, humans to humans,
aswellas humans’ self-cognition.

It’s based on the core concept of Chinese Taoist philosophy,
whichis ‘Heaven and Earth are born with me,
and all things are one with me’,

this philosophy emphasizes the close connection and mutual dependence
between human beings and all thingsin nature. In traditional Chinese culture,
mountainsandrivers are not only natural landscapes,
butalso endowed with the meaning of spiritual sustenance and ideal world.

As it mentioned in some Chinese poetries
‘therecluse livesinthe mountains and forests’,
‘therecluseis happy and satisfied with the life on his own’
these arethe embodiment of the consciousness of the recluse culture.

On this basis,
the work uses digital technology to reconstruct cultural scenes and contents,
and through the process of transforming material entities into digital codes,
it constructs a double semantic connection between
material ‘web’ and virtual ‘network’.
This connection integrates the metaphoricalimages of dense forests,
giant lake, landscape and wonderland,
which symbolizes the humanistic spirit of China,
thusithasformed four new humanistic landscapes of the digital era:
Lin man Mountain, Zhou Chuan Lake, Gudenglsland, and Yanyi Xanadu.

These landscapes notonly transcend the limitations of physical space and time,
butalso constructan "seclusion way" forindependentindividualsin
contemporary society.

Through this way,
the work tries to find the spiritual home of human beingsin the digital universe,
and provides a new way forcontemporary people to cultivate theirtemperament
and settle down.
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<The soul of Xanadu>, digital media video, Duration: 3 minutes and 12 seconds, Variable size.



pu ’ 2 Section 3
- Gudenglsland

\

CREEWAD) B BRI, B 0301280, RSFAAR

<The soul of Xanadu>, digital media video, Duration: 3 minutes and 12 seconds, Variable size.
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Yan yi Xanadu
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| butalso endowed with the meaning of
 spiritual sustenance and ideal world.
As it mentioned in some Chinese poetries

these are the embodiment of the
consciousness of the recluse culture.
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Culture 24.01-27.02.2025
& Art Tech 10:00-18:00

Exhibition Podium, Jockey Club Innovation Tower, PolyU
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