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Chen Jiatong (b. 1999, Foshan, Guangdong) is currently pursuing a Master's degree in the School of Cross-Media Art at the Guangzhou
Academy of Fine Arts, having received a Bachelor's degree from the Department of Experimental Art at the Sichuan Fine Arts Institute.

She is the founder of the DAPTOI Collective. Her practice centers on the interrelations between mobility, foodways. identity, and gender,
exploring the dynamic weaving of relational aesthetics. Working across a spectrum of media including installation, video, sound, and
text, her recent research focuses on narrating female mobility and ethnic migration. This inquiry is often realized through a methodology
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that integrates curatorial and artistic production with the format of co-creative workshops.
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STILL TASTE THE SALTY: A PERSON AS LIVING HISTORY
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The [Still Taste the Salty] project originates fgerfi a familial enigma.

It begins with what seems like a familiar trope: "the grandmother | never met," yet her absence is profoundly present. For over forty years, a collective silence within the family —unspoken tensions,
furrowed brows, and irrepressible tears—| do not even know where her tombstone lies. This void has cultivated in me a profound curiosity about this relative | never encountered. Fragments of
intimate memory and reflection from those whose lives intertwined with hers surface inadvertently. And this woman of my lineage—where was she born? How did she grow? Why did she migrate from
the mainland to the island? How did she navigate the forces shaping her choices, and how did these choices affect the family and, in turn, respond to societal pressures? Where did her path ultimately
lead? The sole narrative | possess is this: in the 1950s, in her twenties, following my grandfather's military transfer, they relocated together from mainland Foshan, Guangdong, to the Xinglong
Overseas Chinese Farm on Hainan Island. This appears as a migratory trajectory that fundamentally altered the course of their later lives.

The Pearl River Delta | understand is a network of waterways and islands, where boat transport is woven into the fabric of daily life and production. Locals colloquially refer to ferrying
across the river as "crossing the sea." | am persistently drawn to the question: Is this "crossing" a form of lived wisdom or a romanticized imaginary?

My grandparents' voyage four decades ago was an ocean-crossing passage. The large steamship named "Narcissus" departed from the port of Guangzhou, traversed the sea, and finally docked at
the port of Haikou, Hainan. This journey cleaved their destinies between two landmasses. There, they encountered returned overseas Chinese from various nations. Like these compatriots, they
uprooted themselves from their native soil, carrying clods of earth across the ocean. These clods scattered and dissolved in the currents. Then, aboard their vessels—which had absorbed the
seawater's nutrients—they drifted, eventually replanting and extending their roots in what was then uncultivated land. Some roots took hold with subsequent development, while others, compelled by
circumstance, sprouted new filaments. The Overseas Chinese Farm, a product of national destiny and its era, refracts historical shifts through the prism of individual and familial migration. A person is

a living history. Beginning from the trajectory of growth and migration of this woman named "Xian'ai," this vast, protracted 'birth' is pulled into being—as tangible as a single, mysterious instant—by
the ritual of festive meals and the rhythm of turbulent waves.

Within the sparse oral fragments from my grandfather, | find my own imagined tableaux profoundly compelling. Relocating from a mainland context to an unfamiliar island; how conflict tugged at the
hearts of kin across the ocean; what life—distinct from the mainland —they forged there; what sustenance they consumed; what narratives unfolded; what hybrid cultures were born from the fusion of
different foodways and folk customs; why, after one migration, they chose to migrate again; and what stories followed... Why were those overseas Chinese, dispersed by war, rendered both rooted
and rootless, compelled to establish an unimagined new home there? Why was it necessary to "cross the sea"?
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(\'Ei/' , BUED 780 kilometers —the migratory route from Foshan on the mainland to the
i 52 E‘E’E%’; ' 151d Xinglong Overseas Chinese Farm on Hainan Island—serves as the manuscript for my navigation.
+1{@ 3 Through a methodology of profiling, | trace the trajectories of growth and migration of women in my family, employing “Still Taste the Salty” as a conceptual
B} 4 framework to investigate the relations among ecology, shipping, diasporic movement, and gender, as extended from the ferry crossing. Starting from personal
1 ﬂ_":‘ ﬁ : archives, the research-creation process opens opportunities to initiate workshops that engage the public and mobilize community forces—such as co-creative
A~ mapping, speculative text, and theater—generating a narrative ecosystem across multiple media. Moving among operational and vanished ferry crossings,
F‘ wandering along rivers, | become a net for catching dreams, gathering and connecting stranded, lost, and hidden pearls.
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Key Focus Areas:
- - F A 1. Communal MigrationBy traveling on ferries across different waterways and environments,
Endlng pOInt G— ' ﬁ%ﬁﬂ 2. | reflect on narratives of diaspora, gender, migration, and livelihood.
g ﬁ e 3. Ecologies of the Ferry CrossingWhy was a ferry crossing established here? Why has it collapsed? The Pearl River Delta, composed of water-networked
S 427 0 5 islands, relies on shipping as part of daily life and production. This research examines how the ecological networks formed by various ferry crossings
o influence local natural environments, economic activities, and cultural practices. Through studying these eroding ecologies of ferry crossings, | explore
Wanning Xinglong how the ecological networks of families and communities take shape, transform, and flow.
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Navigational path and environment
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Drift along the river system:
Xijiang River — the Pearl River —
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M8 FEA—FTEATL 2025 The 2nd Art Field Nanhai: Summer Residency Program: "Still Taste the Salty"
Employing “Crossing the Sea” as a Methodological Praxis
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«i$i#g» Still Taste the Salty
Bk fEH2 2025 Chen Jiatong 2025

ZLRER (99247%) ~ @% ~ ALY ~ LEEFEE Multi-channel video (9'24"), photography, river sand, mixed-media installation
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Welcome to this vessel that sets sail at 4 a.m., entangled with imagination, pasts, and potential futures. Is "crossing the sea" a form of vernacular wisdom or a romanticized imaginary? In the Pearl River Delta, ferrying across the
river is colloquially called "crossing the sea” —on Pingsha Island, the ferry is the sole means of exit. Follow the tides, moving from the island's interior to the ferry crossing, and onward to another islet of a bygone century. Inspired
by the concept of "micro-ethnographic moles," | interweave bodily archives of three local residents with regional life histories. Through their distinct identities, daily interactions, and speculative narratives, the work charts an
archipelagic map viewed through individual lives. Simultaneously, adopting the perspective of the seasonal Sterculia monosperma plant, it reveals the ecosystem extending from the Pingsha Island ferry route.

| employ "crossing the sea" as my artistic methodology. Departing from Pingsha Island, drifting between operational and vanished ferry crossings, navigating rivers, | become a net for catching dreams, gathering stranded, lost, and
hidden pearls.
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I'm responsible for keeping them safe.
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"Still Taste the Salty" | Chen Jiatong | 2025 | Fieldwork Documentation
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"Have you eaten yet? Crossing the sea?" Just like that first summer | arrived on the island at age twelve, the scorching sun beat down directly on skin, earth, and river. | never imagined that over a decade later, | would
return to the opposite shore of my hometown, engaging with this small island through a new identity and perspective. Thus, each morning, hovering between dream and wakefulness, | overhear snippets of conversation
from passing villagers—they use "crossing the sea" in place of "good morning."

In the summer of 2025, | participated in the residency program of the 2nd Nanhai Land Art Festival, located on Pingsha Island in the West River basin of Foshan, Guangdong—the largest river island in the Pearl River
Delta. The island has no bridges connecting it to the outside world, relying instead on two ferry routes and four crossings. Over one month, through daily interactions and shared labor and leisure with three local
residents from different parts of the island, we co-authored personal, radial maps centered on their individual experiences. Our conversations constructed a multidimensional, drifting landscape. Intriguingly, on a small,
serendipitously discovered islet, | met villagers who, as it turned out, were descendants of families that had migrated from the very island | now inhabit a century ago—and there, a new narrative began to unfold.



LIy | BRiER | 2025KB1ER | MR KR | SNENHEZPZI5HE - "Still Taste the Salty" | Chen Jiatong | 2025 | Installation Detail: "Micro-Ethnographic Moles" - Co-authored Island Maps with Village Participants
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On Pingsha Island, contemporary life remains intrinsically tied to the rhythm of the ferry. During my time there, the ferry schedule became my personal chronometer—a structuring tempo marked by shouts while
sprinting under the scorching sun to catch it, and the sudden, suspended time laid bare before me upon missing it in a downpour. It guided me to the Gaoming crossing at 4 a.m., where, crowded amidst a full
boat of passengers, | withessed another facet of the island. "That was the moment | saw the most women on this island": | still vividly recall the most profound instant of my stay. As nightfall unveiled the island's
alternate countenance, | apprehensively traversed a graveyard to reach the ferry, meeting the aunties who only gather in the deep night. The vessel was a cacophony of silence within noise; they boarded with
dew-laden carts, like a nocturnal female procession. Headlamps and melons, the Silkworm Goddess Temple and the sugar refinery, the built-and-collapsed Spinster's House intended for homecoming... Time and
again, | accompanied them until dawn gradually emerged, a path narrating insular female fate, growth, and migration slowly unfurling before me.
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Viewing link W& §%3%: https://pan.baidu.com/s/1JwNgrbwdYr6jm6t3Tsxsjg?pwd=r7hw I2EXAS: r7hw
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In my video practice, | employ a multi-perspective, multi-modal approach, synthesizing photography, performance, diary entries, notes, oral histories, co-created maps, and animation. Through this confluence of
methods and media, | construct a speculative dialogue between the fictionalized perspective of the native Sterculia monosperma plant and a fictionalized version of myself, materializing a semi-fictionalized
theater of the island and ferry crossings. | am myself, yet also not myself; the Sterculia is me, the ferry is me, the rivers, lakes, and seas are all me.For the curatorial presentation, | engaged the natural light
conditions of the historic silkworm cocoonery, the exhibition venue, to cultivate the conceptual framework of a ship's hold.A composite installation of multi-channel video, photography, and river sands collected
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from various ferry crossings articulates this immersive, vessel-like field.
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Fieldwork at Xinglong Overseas Chinese Farm, Hainan — "1
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. Fieldwork (Environment, Culture, Ecology, History, Current Conditions) 2 THESE b s " A A
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° Personal Family Migration History (Oral Histories, Kinship Network Mapping)
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During the 2025 Spring Festival, | undertook a solo research journey, traveling by train and ferry across the sea to the Xinglong Overseas Chinese Farm in Wanning, Hainan, where my
grandparents once worked. Through multifaceted research and immersive lived experience, | developed a foundational understanding of the farm's history and contemporary reality,
established preliminary interpersonal connections, mapped kinship networks within the family, and gathered diverse source materials for subsequent artistic transformation.
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This is an unforeseeable journey of unpredictable encounters with people, obects, environ
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:. nts, and relationships.
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A multi-modal "narrative ecosystem," including but not limited to:

-FEMER (20-3071) : EAZMA. SRMNEUERZE, REE\F. 1TH. BE. Fic. OrE, HEBHE. SEFANSKRT, EWGEESEYNNES EHWIBEHRZ
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A Semi-Fictional Short Film (20-30 minutes): Employing a multi-perspective, multimedia methodology that synthesizes photography, performance, diaries, notes, oral
history, co-created maps, and animation. It will stage a dialogue between the fictionalized perspectives of encountered flora and a fictionalized version of the self,
presenting a semi-fictional theater of the island and ferry crossings.
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Public Workshops: Building on my prior experience in diverse public art education workshops, this research-creation process will leverage personal archives to
initiate workshops that engage the public and mobilize community resources. These co-creative interventions may include collaborative mapping, speculative text
generation, and theater exercises.
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Theatrical Composite Installation: A theatrical, composite installation using found objects from the journey as clues and relational nodes, integrating maps, text,
photography, and video.
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Sound Archive from a "Micro-Ethnographic" Perspective: An archive exploring the phenomenology of crossing the sea through auditory% %, recording the extended

sound ecology of ferry routes. How do the ship horns, river sounds, and villagers' sonic stories differ along the West River? Could this offer a more intriguing,
embodied mode of engagement?
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Experimental Cartographic Photography: Inspired by a "micro-ethnographic" approach, this output links personal and collective bodily archives with local life
histories gathered during the research. It charts migratory and cartographic records filtered through individual perspectives, expressed via different identities, daily
routines, and imaginaries.
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Planned output

S—MrEz: BUHRER (581-23)
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Phase 1: Preliminary Research (Week 1-2)Content: Archival and anecdotal history research (local history, ferry evolution, etc.); Drafting the "crossing" route;
Equipment preparation.Output: Detailed research report and preliminary shooting script.
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Phase 2: On-Site F|eldwork (Week 2-14)Content: Initiating the "crossing" research and creatlo %.adapting the route in response to environmental conditions,
relationship building, and on-site investigations; conducting in-depth interviews, filming, and co-creation with key subjects; documenting operations and narratives
extending from ferry crossings; collecting ambient sound recordings, historical photographs, and other source materials.Output: All raw video, audio, and textual
interview materials.
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Phase 3: Post-Production & Artistic Development (Week 14-18)

Week 5: Fieldwork, workshop facilitation, material organization, backup, rough editing, transcription.

Week 6: Composite installation fabrication, film fine-cutting, essay writing.

Week 7: Integrated installation adjustments, film revisions, textual integration.Output: Curatorial and exhibition plan.
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Phase 4. Revisions & Launch (Week 19-20)Content: Exhibition installation, final work presentation, online platform launch, and promotion.Output: Complete project
outcomes for "Still Taste the Salty".







