PrEERER
i IPXRBIZITH




iZitifiin2

++

HONGHUABALUOKE | ZHONGHUABALUOKE
T

& o ¥

FRONT SIDE BACK FRONT SIDE BACK



CHINESE BAROQUE

L CHINESE ¥on®c
H“IRK>G)UME #ﬂﬁmﬂTﬁEB

ARIZiT

GIIII'IES
BIIRO

r
WP Bk

JRRY: R . ¢ ﬁ“ mmu
DB (s o B R ;
LR W, > e 57, Bt
LIk, il i i B

Wk, r . WIS .

Weks: K
JEIRY: WM

“R” 5 W7 S
, KA SR,
T M BT e 25 I
i, I R s
, BACEK T “Hateil
" MBI,

- T P
GIIII'IES Ay GIIII'IES =

3| ©00
% 00000
= 000
il 0000

=
=

WEPR: MENE WeF: P& ,
JRRs: IR JEn: ﬁm?m
WHANGEETS o -
T, 3550050 0 3 K e

$$§* ﬁ*iﬁ

ﬁ mmwm&a
) WS o

M
x&mm




#op e R KB E#
Chinese baroque
Design of cultural and creative derivatives
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